J. Myanmar Acad. Arts Sci. 2020 Vol. XVIII. No.6A
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wegnqiraunijzpvmnaon twvunon Ei;, Owipnjci; oabnyigon/
tvunon "Javnuwitpptrerk&yy tpptrerjizpdyy Ttwvunonwpaesnr
wpaegnol  allajyni;o;xmjcijzi  tcutweloabmagniéon/ twvunon
pnzwotn; oly;ontauni; €&nrmrwpgi roao;aontauni;ténu  emvn
cpmElapée Xi¥may:viré&on/ xoabnwén e, erwtwli; zew;Xmaon
tvunwlon &opnaywpdy\tvaznxwrwnle (Aesthetic Function) Uausyepn
xr;agniEiayon/

11/ €vunon Ei; , Owipmroabnyjct;

tvunonyVpun [€vung} rgi;ouvnon/ [tqiwegnj[ t"yn, &
on/ twvumnon weqgnqijcijzponaon teuziyEiywout ynmi
to;o;u atnuygtwi;relgluon/

"*e0;xe;ri'\ [yivoualy [ n&tb"nel} wi

lynmawiEpouatni  wegnqit a&onmzigen; , i;0la&om

Xnon tzitvum tvunu jygaonusr; tqiweqnj

(xe;jri? 1968 409) [ vn;auni;’

Vv , WO;aun0*u JuObn&wusr;} wi -

[f€vunen;[on pnppnu;to;tEe;tzlri;rn jzpap! pumayngénrn

jzpap? vrmeOw! awni;rmtuy [aon pumuol tgiweqnyiyl

ic , O rri:aywn;}} (aun0®11973'37) [ vn;auni;’

LipEO&U EVuUnpErjwi

[f€evunfon ynm:iwizlgaon o"gvung’ twmvsund Epygyi

jzpon} (pE0&? 19957 20) [ vn;aumi;]

&euebaqu |ye;otou;agen;x;umf wi -

[€evunfon tjypui;aon tri;or;u y;z&wenwljzi tOwweqn

qiouol typuiaonzigjci;u yivyatni ou;weqngijci;y}

(baq’ 1966’ 65) [ vn;auni; to;o0; ziqluon/

XO0aAn"mvung&u tajccaon jrermtvunur;gémwliu tvunon Ei;, 0
wipnon wegngiroabn rygrjizpygjci;u to;o;relgouol taenuwi;
tvunen;enusr;rmuwvn; Jtvun} reviitouonru! teuuyy wpen;
r [ wwpen; weqnqixnjci;jzpauni; atnuygewi; relqiuon/
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[.&mu -

[€Evunen;[on pmzwow/\pwXxwi Yy&yjzpay:ap&e pumv;rimu rv
teuxuveaon tmcpmrrmizi wegngixmon/ pwu;rimXywn
rejzpOyrm? yuwluweqgnqizlly; pnzwo\tjritmzEir tlum tnawiu
qagnit Epouz, cpmrjzpapée An;oaumici;! rnoptvumponwiu
wegnqgizlygon/}} (shaw, 1905, 160) [ vn;aumi;!

auwal:v u -

[€Evunen;[on rvpumv;a0[m&\ t"yn,u zigEionxurmjyn;
aomduni rizrizpvtyaon 0aoovuPnu t"ym,zigé&e cucyjon/}
[ gaonvn; tvunen;fon Oyrm %yuwluolaon twvunpumnwlEil
qUE , aehru’ pmaytziwpc\tEynmEivn; ouqiaeon/ XxXtwvun
pumwi Eplurxyziqgjci;rmvn; wwyjon} (wales, 2001, 152-153)
[ vvn;auni;

uuoviarmnen u -

[€vumen;fon pumv,w\ rvt"yn,XxXu pwu;zit"yn,zigru
xXimatmiqupyrrm! Ei;, Orrmjyivyxmaon %yu? Oyrm? ouwyiwi
pmjci;El two , Owuol aontvunpun, jzpon/ Xtvun punwion
uAnbmon pumwi rurizpvtyayon/} (Momer, 1998, 83) [\vn;auni;
to;o;relq cluon/

txuygtadwi;! taenuwiynmto;o;\ tqtrelrmu pppVii
weqngiroabnyjaon tvunon wpcEiwpc Ei;, Owipn, Xmciu jzpayon/
XEI;, Owipncuon pumuajyyprizpapéeonru? teuuvn; geju,r
jzpap&eweqnqi&auni;! uAnwpen; &opmaywi tvunwegngiron rkrizp
[ géavnuatni ta&ypuni; xXi¥mwvnon/ xoltvunon Ei;,0 wipmr
oabnyggonaon e,erwwpcu Xi¥mapée pavOyynEl  %hwpy; , mwi\
pmayrimjzi  pppwijyrnjzpon/ ue;abniacw pngawn pavOyynon |wvri;
XUEpav;on} aw;xywi cpore;uav;\ ruEnon vri;xuomtn unwvi
at;jrray;Erduni; Oyrmtvunzi weqnqiaé;zixmon/

on"u/ [ Jwpz,y0i, vl wvri;xXuEpav;on at;jrvuwn jridoaz

ouonw ,? akruEn lunwve;viav;/} (yn? 0;? 19917 92)

xtvunrtoduni re;uav;,\rnuEnunpiOi;yru Xi¥mapru png\
cpjrwE;ruvn; ay:viapon/ Xlyi g eqiri;0wliwi rzé&mob®* g\ rukn
awnuailvriEl xywjyiwipma&;zixmon/
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on"u/ / Jako;gjc, ! lun&ywv , rm’ & , umarnum’ riuEmai? Li1yyer’

cirOr;armuyg avawn/}} (yn? 0;? 19917 146)

ptziwi rnuEnaiv) [aon hYyutvuntzlaunt rzém\ 0ylunwvi
aonrnuEnon Epouz, ay:vivnon/ Xiew &wpy; , m\ Jfer , Ei *Lv , Ul
yZnwwivn; *Lv, u\ X;cnay:viaontvu OyrmtvunrmEl ciiElzlg
xmon/

on'u/ / ]]Against the darkness like a jeweled earring hanging against the cheek of an

African.}} (Shakespeare, 2013, 35)

[€nz&ue vrn;tri;or; enrmyeqixXmw enuww or [ n ntarnirm
X;X;cmjcm\vyaew , /) (Oe;xe;” a"juwn’2013'35)

]]she outshines the other women like a white dove in the middle of crows.}}
Jus;rn;awtv , rmadnuaew q;Ei;vjzlaz;wics;izLiuv}
(oe;xe;! a"guwn 2013? 35)

vrn;tri;or,\ emwiyeqixnaon emuwav,on ntarniwi
awnuawnuyyvaeoulol *v,uonwvn; jriowialarnéavnuatni vy
oav;jzpauni; wipnzigxmyjon/ Xyt Jusrn;aw tv , rmaénuaew q;Ei;
vijzlazwicsjzLiuv) [aonOyrmtvunauni *Lv , UEl , OVl tjcmre;uav;
wlonusrn;wiulol tun;weomauni;? o\awnuyay:viaon twvwénu
r,OEib thay&irjzpauni; Xi¥mwvmyjon/ Xtvunon *v , u\wiw,
vyyuornru? tjcnre;uav,wli\ hyq;ruyg Xionrion jzpomapaonEpzu
on0yrm tvunweqnqirjzpayon/

odejrigev , uaon hyqi;t*wiuay:viapée wipna&;zlouol jriawl
&ecucaon pwepmrwluvn, oonxi¥map&e twvunrmElr wegnqiaé;zl
on/ pavOynujuiwce;wiaygi;ygr , jaw;Xywi cpotay:xmaon Xmno&opn
weému-

Jlaus;00 jru , aémirm? vcawnijzpvn;/

[ wrawni&yx! vyOwvlysap/

yhuawni? Tuaumijzpapawn/

zuaknicp be;urao’

aryvl chnap/

oraq onui’ ygkropnci? , r;vir, 1} (yn’0;? 19917 91)
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[aon two , OwtvunrmEiwegnqi a&zlxmon/ jrpr;aéniaus, 1uav;u
r;c;admiciuav;jzpomici;) vyuauni;uiwiyaejci;? aruyickhu %nomct;
on rnontcyr| jzpEirnr[wouol! cpotay:xmaon opmwénwlon
rnontcyr rayni;vVETduni; Xtwvunwegngirrmauni Xi%napon/

hwpy; ,mon rjriEfaoncpjci;\  hive,wuwuuru - auni;rerjyevng
aonduni wuukive;aeaonuav;i , Ei ciEr;wipn a&zlxmon/

on'u/ / ]]A lover goes toward his beloved as enthusiastically as a school boy leaving

his books, but when he leaves his girlfriend, he feels as miserable as a schoolboy on his
way to school}}

[[cpoheénuomwte) aumi;olwe;ujyevnw uav;wpa,nuv wuu
hiveyygw,/ cpoqgqu ccmvng&iawn aumi;olwe;omewl uav;
wpa , luv pwyiye;vyw , /}} (oe;xe;a"juwn’ 20137 54)

xolaon wipnzlgrwlauni taumitxnrikaon cpjci;wén\ wuu
aymziruvn;aunt; Oren;eni , ruvn;auni; Epouz , awlEion/ xlauni
&opmaywiygaon tzlwpcon Ei;, Owipn, wegnqixmjci;%avii J€vun) [
qQxuayon/

12/ €vunon "Javnuwi tpptrerigci;

&opmaywp&ywiygaon tvunon "javnuEl ruiaonvn; "laviu
wi  tpptrerhdyy tpptrerjzpdyy xoabnuxiymapée erwyzew;rEi
ywouon azrs\ relgcuuu;un wijyrnjzpon/

[pna&;gémon avnutreen wvitrténwn; [aon®|aviuu a&on
vnir[w/  "lavauElui i agonvn;rfw/  "|avnuEiiufaon
tauni;duni  olipwwyémr  wpccjzpwvily;onaenu  Xpwwyymr
wpccjzijriaomn oaon pwjripwo  yoPne(0g)" Javnu\  erwyu
a&;jci;jzponij(azm ) 19987 109)

xol "|avnuwi tpptre raomvn; %20a, ni! tpptrer [waon vn;
[woa,ni? tpptrerizpaonvn; jzpoa,niwegngily; ydowcpnEpou
vucEiatniyjci;on tvunoabnyijzpon/ tvun\tpptrer [ waonvn;
zwo’enowl Epouvucwwonoabnu ynmziwlu  atnuygtwi; relqc
on/ Owi[nreu -

[€Evunweqgngirfon pwEv;u , ufpruapaon tEynn/ y&owu
, lUNEpourjzpapaon tEynmzpon/}} (Harmon,1999, 385) [ VN aunt;’!
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uuoviarmnenu —

[f€Evumweqnqir [ on pumaynénwi olr [ w pna&omémwi emaxnio
olrfw pmzwyéow\ Epou,lunru jzpapaon tEynmzpon/} (Morner,
1998, 187) ['vn;auni;! to;o;relgqiuon/

xynmziiu;rmon tvun\ "|avnuwi tpptreraomvn; Epour
ay;pr;Eionoabnu relqcluon/ Xlauni "|avnuwi tpptreraonvn;
Epouz, jzpon tvunoabnu atnuyjon'u rmwiawlEion/

on"u/ / Joynu jrermwiN\%wpy; , m [T 0;a%ul;uqclon/}
(aZn*720047105)

bOjutgiOyrmon *Javnutwi;% vomwpO;Eiwp0;\ waon *P&n
wpcpu Xywjyizlgxmjcijzpon/ xtzlrmwiyiOiaon [tEi;cjEi [JtEi;} wl
on jylyaviuwi%on tpptrevonrm jzpaonvn; [tEi;clon]tEi;}
jzpomijci;r [way/ JJtEi,cjon]tEi;jrizpomEiyy wpen;qé&vii Jpavoyn}
[aon JtEic) y*ivon Jhwpy;,n) [aon JEEi;} y*Ivtizp rayni;omEiyy
Xlauni tvunfon "Javnuwi tpptrezpromaon ciEi;wipmcuon
jzpygon/

xliyi" Javnuwi tpptrerjzpEiaonoabnon &opnaywi tvun wegn
qirtjzp ypivnaontc; Epouwvucz,auniaduni;? pavOyn\ [jyeay;
arwnpn} wiawlEion/

on"u/ / Jawentqc’ ewo"n Xri;yl! wpyavmnu!
arpron! aénodi Toygvii? o"nbwb;at!
ar;ciiwi;ar;apawn a&trapntelp i’
wuwypvuéawnon/}} (yn? 0;? 19917 17)

txXuyjon"uwi wpyavnu Jrpijon ewo"y Xriytwi; trewpu,
Oronmjci;r[wb? png0;ynu wund;ge;\ tayntq! tjyrtrrmu raueyaon
cpmourmay:atni - teuwegnqizixmjcijzpon/  &wpy;,m\  Jr, Ei
*v, Ul yZnwwivng avnuwi rizpEtaonténrmu jzpEioa, niwipnziq
xmon/

on"u/ / Jcpoawpwadn u , adnwu , aygygly; aymeaiviyqél yiurli

ay:rmvn; vravinuEiw , / aE0;&laviel tuvionEiw , /}

(cilu; avnéi) (Oe;xe;? a*guwn 2013? 77)

“lovers are so light they can walk on a spider web floating on a summer breeze”
(Shakespeare, 2013, 77)
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txuyjon'uté yiuriiay:wi vraviujci;? aE0;\aviEihuwviicl;
wlon jylyavnuwirjzpEiaonvn; Xtwo ,0w twvunrmaunicpicl;
wénon ténénuaumvmEiaon tpr;owrauni; xivmwvnon/ Xlyi cpo
twupelpméaontcpu  Xi¥mapée jriv, ov ,aonténrmEi  wipnag;zl
yjon/ *;v , uu cpoEiomawlqci&vii rnonténurgvyEiauni; cilu;
avn&iuaymaonpumrmwi  "Javnul jylkecucaomténrimjzi  wegngixn,
on/

on'u/ “you can tell me to jump off the battle posts of any tower, or to walk down the
crime-ridden streets of a slum or let me to sit in a field full of poisonous snakes. Chain me
up with wild bears” (Shakespeare, 2013, 125.)
lwynawnu opwyariipiay:u cecici;Elygw ,/ vowornaw usupm, w
vr;uaviuciEiygw ,/ arawhw ul; v, rmvn; Xir,/ 0u04%iaw
hwlavniciix otul,cwxmEiw , /}

(Ooe;xe;la"guwn 20137 125)

txuyjon'utéd arimpiay:ucecici;? artyntaon ui;v,wi Vr,;
avinujct;? Ou0%i;rmaomavniciixXwi olulcwcjci;rmon "|avnuwirjzp
Eiay/ olaontvunzi weqngia&;zlojzi? *Lv, uontcpaumi €enén
&igigaon owhotjizpxitmly; Epouz,jzpvnon/ Xlaumitvunrevii
"lavnuwi tpptrerkd! tpptrerizp&[ qgjcijzpon/ "|avnuwi tpptre
rijci;) tpptrerjzpici;on tvun\oabnwén, wpéyjzpayon/

13/ twvunon avayni;o;ci;jzitcutweloabmagmiict,;
tvunwpgywiyiaon cLELwipmjci;rmon  wpae&nrwpae&nol
allajyni;ojjci;jzi tcutweloabmagniayon/ wppwpénwi %wwijzpwwaon
oabnwpcu o;%0;p0r[won tjcmwppwpsnwiwipnun tvunwpdyu
zew;Eiayon/
o"vunézew;rwiyi0ion JJorn"*P}} oabnEil ywouTt %iurngu-
[owiwpyg;? oabmrmu? wicn:0wi? wipmr!? rwhorn"j(urmg?21719587209)
[vnauni;? Owvifmreu tvunuwr,vn  om"*Poabnoulion
yigeezau;i; Personification U -
Ivomw\tjytr! oabmvuPi OP&NOPao;! pwwvyhn; cpm:rypr;
haeaomowQy olr [ w t&n0wirm \ yoPne}} (Harmon,1999,385)

[ vn;aumi;zigon/



8 J. Myanmar Acad. Arts Sci. 2020 Vol. XVIII. No.6A

Xyl tvunwegn qirwiygion jrnoptvunoabnu unwnumnl ,
u -

[€toEiqupyaeaon en;emwpc/ erwytritpn;, wpcjzpon/

jrnoppumv;rison touwyxXncu jzponj (Colwell,1968,34.)
[ zigxmon/

xoabmwén rmay:rwni tvunon o;%;0;p0zpon oabnwén;rmu

O;%;,0;p0r [wb? wppwpcaonou®ouray:wi ayni;alo;ly; wipmjci;jzpay

on/ wpen;tmjzi tvunwegnqiénwi ou¥vomn\oabnu ourwi
vn;auni;! vrwaon tjcnout owatr' rwi vn;auni;! ou%ow(y
wpri;ri;\oabnu ourwivn;auni;! tri;ri;a%layni;oEion/ xolalayni;

O;jci;oabnjzi &oEpouici;ay;aon tvunwlu zew;Eialuni; atmuyjon"u
rmwi awlEion

pavOynu Jotriu;} Owiwi tou(80)aumr twvlyicitaon otriu
\apwenxuoeyu tvunrmEiweqngi a&;zixmon/

on"u/ /JtenxyPaon arniyPaomn 0oncgaom r , cjaon aenZnenr! wi
rob;/ "e"gryvcit! aunuruziwlon igocipuawnatnur jrlavnur
du;rxu/j (yn?0;1 19917 17)

bon'uwi “%iondywénu , awnrwu qr;vyauiciéaonduni rnon
urferpu pwrnewuuaeaonotriu,\ [eEitowlu jria,ni luma, niap
on/ Jrlavnu} [Jaon Oyrmtvuntzlauni jyiyavnuwi’aon tz,we
aunuru &wenwlon thijrw\z0gawnatnuagnu omaontc) aumuru
&wenwl\ wez;aymuomly;? jrlreavnuyi wez;rzauni;ay:vivmyjon/ qi;é
Ecmve,aon bOjizpaonvn; %ion&ywén u,awnrwiu;,u viciéaomauni
rnolur*srpuaon’ rnonténr] rruarmawnaon otriu;\ o"jrneon
ximwvnon/ jyiyavnu%  rx;ge;aon jrlreav;on Owixoltvuntjzp
aénuomaomntcy Znwagniptuay:viaply;! &oOEpouru cpmé&apon/

hwpy; , mu qeuuAnwi tceuocEl wipmazixmon/ rr yiqi
aonté&nénu JJtceju , omwwonoabnu xivnatniag;zlyjon/

on"'u/ / « Stealing away the treasure of his spring:

For such a time do | know fortify” (Shakespeare’s sonnet, 63)

[tceuoldltz;rizwEiwaEQ;énoav;u c; , onolu;y/}

txuyjon'wiouwlonyiwvyEion c;,jci;tru taunitxnriaon
tcoewl ayni;aklo;xmon/ c;,jci;[aon pumwv;ani; wpcuo;avo;X rb
aon tactaeopwpcwi adlayni;o;vuaondunt  tceuvonwl\  tz;
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Xuweaont&nrmu roron, omwwon oabnon xitmwviy; &OEpouici;
u cpm&apon/ Xlyi*Lv , u\ Xe;viawnuyaon tvujrivuégaon %r , \
cpmcuu tvunrmEi wegnqixn,on/

on'u/ / «1tis the east and Juliet is the sun” (Shakespeare,2013,45)

*Lv , u[ma%a®gi;ni aeplumny/} (oe;xe;a"juwn 20137 45)

on"u/ / «two of the brightest stars in the whole sky had to go away on business, and

they are asking her eyes to twinkle in their places till they return” (Shakespeare,2013,45)

Jaumi;uiwpewv;rm  tawnuyq,euwEpri;u owlu , pn; urmavnuiu;

utviagniay;zZltwu *L;v , u\nuwv;tpu awni;yeaelyayy/}} (oe;xe;

a"guwnm 20137 45)

xu'olyt pavOyynon cpotay:xmaon rayni;von arwnwému
ay:viapée two,O0wtvunrmizi  weqnqgia&;zlyjon/ ]"0lu , ajrcap)
aw; Xywli xolaonwegnqiru awiEiyjon/

on"u/ / ]"0lu , ajrcvl! aeyawn auni;ui/

alavrma®gu;jriap’ aygi;rviicnb;/

eAner r&ci? bOwi re;pwru;/

vonEl ewunni , ! owlbnEQ;/

jraumuzmagrnu;apawn! raob;wu , /) (yn? 0;? 19917 17/)

tXuyjon'uwi cpotay:xmaon arwmwén\ cirmvi,euyu ay:vi
apée rnontcgr jzprvinEiaomtenrmEl wipma&;zixmyjon/ ou¥%wion
yEipron adu;ci;tyyltroabnu ouraumuznwi avlayni;o;ci;zi! Opn
weén\cirmav,euron ximwvnon/

Xlyi¥wpy; , mon pumwv;rmu o;%o;p0raZayni;un tauni;t&nop
ay:wi O;Ee;a&;zlaomaluni teuopwlxivnon/

on"u/ / “the smiling morning is replacing the frowning night.” Romeo and Lawrence

(Shakespeare, 2013, 41)

[ruarniiuiwaew! N&lae&nrlyi:aewl eeuci;a&nuvmyglywvm:/}

(Oe;xe;a"juwn 20137 41)

bon"uwi Jyici;} Jruarniiuiwicijwlon  ou¥%wilonywwici;
jzpaonvn;? xoaeus pumalni;wlu touraomneeuciEl ntcefon
tajctaeopwi ayni;aiun Jlyl;aeaoneeucti;} [ruarniluiwaeaonn} [ wipnm
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a&;zlict;jzi teuopxivnon/ tcptwuronr ,n jzpacaoncpmcuron tcp
twu lunEaymzirw arinvipémzpvnun &OEpouru cpméapon/

xlaluni tvunrevii aayni;o;1 tcutweloabmagniapjci;jzi weqn
qiwwayon/ Xxlaunialayni;o;ci;jzi tcutwel oabmagnii wegnqi
jci;on tvun\oabnwémnwpdyjzpayon/

14/ twvunon pmzwotmcpmen\vnNEiap&e Xi¥may:virhscl;

&opmaywp&ywi totmziaonvn;auni; teutnjziaonvn;auni;’
wegnqixmnaonrtvunon pnzwotnoly;on,  taumi;téma [ ni;rwpqi’
roao;aon tauni;tinopu tv,wu emvnEiapéon/ png (0 pmag;o
wlon pwu,OPtvu &opmayrmuzigémwi pngiEciX; Poetic license €&
touaonvn;auni;! teuuaonvn;auni; toteuEpygv;u aonvn;aunt,
weqngiwwon/ Xolwegnqidmwi pngtcix;t& rnonaoznrri;u
O;0njzpap! pnzwou envnEion/

xpngtcix;Eiywout ynnzito,o;u atnuyrtwi;relgluon/
[.&nmu -

Iomgtcix;[on png (Og) pma&owlu EtEynnqién tus;oua&nur

jzpay:ap&etrm,oabmwowrwxmnaonyp? pn;r0;pn;ur; toutvu’

taw;tac:rmraozni zew,aonvwajrnurjzpon/}} (Shaw,1905,291)
[ vnaumi;? Owvs[nreu -

Iongtcix;[on yretptpd pumv;akc, r’ undéeolr[w toxu

r aoznxmaon png\awni;qcujzpon/ acwto;0;% pngqwi;on

pumay\ %praon [eyetrt&Ei pn;ur,wi;luyrrmrowl/\ tEynn

uvwajrnuapvrizpon/j(Harmon, 1999, 396) [ vn;aumi;
auwal;vu-

Iomgtcix;fon wvwarmuryijzpon/ pngqtririwlon acwto,o;

wi! bnompumqiémprimjzpon oy punmv; t'yn,wlraozn zew;

Xmrjizi uAngiénbnomnpunu owrwliuon/ (Wales, 2001, 304)

[ Vn;auni;? uuowvi;armen u -

IVwairmuwvaonpngEi  toptqge;uzew;vaon tEynmiwlu yre

pumv; ptpOrmraozni toxuuciaznujci; olr[w tjriunéewliu

zew;cijjylvyluon/ &doqién tusd;ouaénuru atmijri ayguajrnuap

&e pumvitoprimu  wxijci;olr[w onrerosawnaon a%uon
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pumv;rm;, utoyiciwl jylvywvruon/}} (Mormer, 1998,168-169) [

vn;auni; €o;o;ziqcon/

xXynmzito;o;\ tqgtrelrmté& pnq(0y) pma&owlon &oqién tus;
ouadnurijzpapée! 0;%;0;p0raoznaonta&;ziwlu &opmnayolr [w €Eynn
to,owi tojyiviuon/ xpngltcix;t& zew;xmaon twvumwlon
T 0aozNr Phonological deviation! TeUaOzNr Oabn Semantic Deviation WlIOUO1
viuaonvn; pnzwowlutv , wu envnEiauni;u on'urmjzi pppwijy
onrnjzpon/ pavO,yn a&aom&wene*arnue;” wi ri;we;ri;\be;awnblu
two , Owtvuntzizi teuweqgngiun a&;zluyjon/

on'u/ / Jwpurmvii! r[mAa? wvihua#zi! ge;ae*P;n? *jxnpi’
lul,coruazm  gvnaonvn;? beawnuve! taeueu! alzecsarmu’
ly;raémuvr/j (yn? 0;7 1991 7 119)

bon"uwi pngpavOynon riwe;riiu;\  u;us, jrijrwwvaon
beawnu  ALMu;rmyi  Vvinua#zizigaonvn; riynpEiduni; tvetiul,
Zigygon/ ri;we;ri;)\ beawnu;jrwron [vinua#)} [aomtwvunpumnauni
teut'yn, tmjzi paorjzpaomvn;! "|avnuwi rjzpEiaonténon jzpEi
Oa, i Epouz , xi¥may:vivnyjon/

xlyi¥wpy; ,mon cpjci;wém\  cere;écuaonoabnu  geluwsibu
teurmzi tvunwegnqiaé;zixmnon/

on"u/ / “Beautiful things mulled together into ugly chaos. Feather of lead, bright
smoke, cold fire, sick health, Still waking sleep. That is not what it is!” (Shakespeare,
2013, 15)

[€cpqwnvyw , Xiwténaw  agmax;ppn;ly;  jzpay:vnwiy&r;ywn
te|mdu;/ cwuxuwvmayr , avXrnviElatmi ayyyowil Fuar;awnil
tviadnielawnuywl ric;/ crat;ru zew,wlrawnur; v/ adn*juyaew
ue;rmr/  E;lumaepOrm Eplcluwtyaymr/ ‘aeaonvn; rihontén rb
aomvn; haewt&n/}} (oe;xe;a"guwn’ 20137 15)

txuyjon'uwi wvyci;El te|m”? cwiEi iuar;) twviaémEir;c)
crat;rEir;awnur; v a&n*guyjci;Etuse;rmci;! Ejumjci;El tyaymci;! Yci;
Eirfjci;[on Oadn"twvumngrmuaon gelusipumrmjzi a&zlaomauni cipjci;
wen\tpriron ay:vivnon/ Xxltw pavOyn\aéonjyZnwwi 0aén"
Tvumrmnuaonpunrmjzi &oarmuatni a&;zixmon/

on"u/ / Jgx;awnu;? wrno;El’? cg;pn;0wwviciyplyu wtyEiw,
virior| pwysuatnivygwl raéonj (yn? 0;! 1991 7 62)



12 J. Myanmar Acad. Arts Sci. 2020 Vol. XVIII. No.6A

Iowysull [aly;r [von) [qgjci;on teuqge;u, rjizpaply; &OEpou
jci;ucpm&apon/ xXltwjol*P;oir , }} aw,Xywi An;orm; aum Alliteration T
o&ormuaum Assonance IXI¥may:viatmi a&zlci;ontvun wegnqir
wpriyi jzpayon/

on'u/ [/ ],0ye;,0v! ,Qrauct! ,Or,ouvi’ wp&awrl

arviriw ,? raw,wEi aoazniivlav;/} (yn? 0; 7 19917 115)

polwaonpumv;rmu  Xycixycjo;ly;, touciomatni weqnqias;zl
yu pavO;yn\ “jyeay;arwmpn”wi awlEiyjon/

on"u/ /Jouani;t&m gonrmvn; onoenou’ bémou’! olumouj
rorioualni; pnAawni;ou! quéuou’ iuou’ Juou’ wuou
rue! arnuvelnaz? ooaduatni? xawrr! oujynci?! avnup;ym! ou
viugnvn; pm 1 tweuecly/}} (yn? 0; ? 19917 15-16)

Jlou} [aompumwviwu Xxycyxycgaé;zlaonaduni touciomnajyjypaph
ru pnqu wuno;ge;tay: raueycurmu oagn [e‘Nzi‘ XXrracyonrmwn;
&oarmuapon/ Xiew &wpy; , m\geu (130)wi An;0! o&ormu Xyau
a&;zlly; toweqngiru! qeluwsiEr; Oyrmtvunrmjzi wegngqixXmonrn
xXinmay:virtly, Epouz , auni;yjon/

“my mistress’ eyes are nothing like the sun;

Coral is far more red than her lips’ red;

If snow be white, why then her breasts are dun;

If hairs be wires, black wires grow on her head” (Shakespeare, 1975, 169)

tXuyjon'uwi m,w, b, h [aONAN;rm; mistress, eyes, like, hairs, her [aon
o&rmu Xyaumag;zlaomduni tociomru teuuvn; Xi¥mapon/ cpo
re;uav;\nuv;u aeri;EiEt,aonvn; aeri;vr[w[ gaomnduni? Jawnuyr
ui;aon touraonriuOe;rm} tjzpyay:vnon/ Xitw cpolEwcr;rmu oEn
aunuwe;El Ei,aonvn;! gelusion oabnEr;aonaduni? |Jtagnitqi;raon
azmazmawmawn Ewecer;tp}} tjzp rEpirilz , yay:vnon/ cpo\&itpu Eiyiav;
rmEl Ef;aonvn; gelusion oabmzpaonauni!? Jjoelpijci;? lunwviyi;oel
jcl; ulaonnpxyxyé&itp} tjzpyay:vmon/ Xxlyi cpo\gE, rmu teu
a&mi0g , mul;rmE1  Ei; , Oyaznaomalumi? a¥%ta&mqk, av;rmuon *E01tv
tjzp owrwaonEiiwi cpoonwe;0iaon tvrjzpElawnay/ aumi;aontén
rmEl Er,aomvn; qg;aont™yn, ay:apici;on X;cmaon twvumnweqn qir
dunijzpayon/ Xlaunitvunrevii Xi¥may:virjzpapée touwvn;auni;
teuuvn;auni; geju,atm weqnqijci;jzi &OEpouru cpné&pon/
xiamay:virkci;,on tvun\oabn wpcjzpayon/
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Iclio;oyciu

&opmaywp&ywiygaon twvune,erwu jzpay:apon oabnwénrimu
pppavviiunvii  Ei;, Owipnjci;oabmn *Javnuwi tpptreriérizpéci;
oabn alayni;ojci;zil tcutwelizpici;oabn cpmenvnEiap&e Xi¥m;
ay:vir¥ci, oabmwléayon/ twvunrevii Xtacc e, erwtwi;on zew;
Eiayon/ tjyetvetnzi Xxtacce, erwabnitwi; zew;xmaon twvun
[odZlon tmeoi&oEpoujci;u ay;prEtayon/ pavOyynEi ‘wpy; ,m
wi\Vvuén tvunrmu pppavvinvii xoabmwénwiu tajcct zew;xn, on/

xlaumi €vunziwegnqixnaon praywpdyu y&owucpnEpouici;
rm xtvunoabnweén, e,erw (Hcutwi;r zew;Xxmaomluni jzpayon/
xoabmwéme , erwtwi; zew;xmaontvunon uAngién twvazmxwr
wnleu awyepmxr;agniEiayon/ XEi;, Owipmjci;oabmn  *|avnuwi
tpptreryjct; rizpici;oabm alaymi;o;ci;jzitcutwejzpici; oabn tv,
cpmEiap&e xivmay:virkci;oabnfaon e, erw (4)con tvunauni; wpc
\ &doqiéntus;ouadnuru wez;jzwEiaonEe;prim; jzpon/ ar;zmiu;jyi; &n
aedma*orw! "avx;prw! bmnont, 0g"rwaomvn;? pngawniu;Ep0;on
wnaon tvunoabmwénen;enrmjzi urnpnayavnutwu €z;xupnayrin;u
zew;clayon/

e*,

13&mpwi  jrernwlpwiavwvnci&aon JoaAn"mvunélygVEvunur;ro®
vung! twmvundézew;ren;enrmEl 20&npwi jrermwiavwvnci&aon Rhetorical
Devices Twvunen;enrmu qupyEl;, 0 oawoe)yicyjon/ xtcjononpun;
\oabnobmnujynrauni? twvunzew;r enenrmon XywxXyr| rwn
aonvn; qupywnrrmrwpqi  twvunzew;r\ taccoabnweén; e,erw
wiu yijemeygon/ pavOynEl %wpy , mwl zew,wegnqiaon &oajrmu
tvumwlon xoabnwéne , erwtwi;yy; prmay\tusiausZu jylay;Eirn [
c,yjon/
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;U pnéi;
jrernbnon
urné&! €/ (1958)/ tvunyeu,l &euelril! [ ondwyEywu/
aun0®? 0;? (v , w-) uobméwusr,l &eue! ZpnyEywu/
PE0&! %21/ (1995)/ tvumptr (fur)l &eue! ahy&yupnay/
paumi;gé&mawn/ (1973) lo*wwv/ tvuneoiop (“fur) deue’ v , wr@li pmayXne/
aZn*y/ (2004)! gopmaytziFie “ge,; (“fur) &eue! pwu;cici€Eynn/
xe;jri 10;/ (1968)/ yyouay [ r&€b el &eue! wuonvrim:pmtyjyipxwalag;aunrw/
yn! 0;/ (1991)/ O ynpnye:u, (y)wl &eue’ jyelun;aé;0elu;Xne? owi;Eipne , Zi;vyie;/
yn! 0,/ (1991)/ Oynpnye:u, (")wl &eue’ jyelumad;0elu;Xne? owi;Eipne , Zi;vyie;/
baq! (&eue-)/ (1966)/ ye,oiou aden,x;unléeue! , renpnay/

oe;xe;l a"guwn/ (2013)/ ¥wpy; , nEoN;Ev;\pumyvu;rm trw(l)- %r, Ei *L,v, u/
Romeo and Juliet Shakespeare’s Romantic Drama &eue! Vnbr;appnay/

t*vybnon
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